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[ [ Stylistics since its birth has been beleagured with questions and challenges] most of which can hardly be
claimed to have been resolvedd This uncomfortable situationC] | supposel] will never be changed granted that
stylistics targets the elusive style as its object for study and adopt some modem linguistic theories as its analytical
instru- mentsC] There isC] perhapsC] a fundamental dilemma for a discipline which lands itself in the paradigms of
modem linguistics that require the object of study to be a certain(] ty[J Style[] unfortunately is not something
whose certainty can be easily pinned down [ Stylistics[] in a sensel] can be likened to anatomy[] a comparison
not many people feel pleased about] because of all the things we expect anatomy to find about the hu- man body
(I the last will be beauty and charm[ Yet[ anticipation from stylistics gener- ally is just to the contraryd The first
and the foremost we want stylistics to contribute is to render up the beauty and charm of a text(] For most people
(1 the discussion of the style of a poem or a story is expected to reap a bumper harvest of beauty and mean(J ing
[J This popular association of style with beauty may have been the saddest misfor- tune for stylisticst] People feel
betrayed when they find by tearing a text to pieces and tagging each bit of it with an occult linguistic label the
stylistic analyses only end up with some trivial interpretationsC] [ [J The present book is written not to discredit
those challenges nor to contend that stylistic analyses are superior to or more scientific than other modes of textual
analysisd Instead[] we will present to the readers the challenges and problems as legiti- mate research questions
through the introduction of the basic stylistiC issues and meth- odsU
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[0 O The title of the report points to Muslim fury as the central message but the status of that centrality is subtly
challenged by the photo that accompanies the text[] Instead of having one photo demonstrating the Muslim fury
(1 it places Sarkozy in the photo[] with one finger pointing up showing no sign of regret or backing down[J Itisin
this way that the report signals a stance while appearing to be neutral or without commil]

ting itselfCJ 00 O Thanks to Barthes[] Kress and Leeuwen[] we now have some basic understanding of how the two
modes interact with each otherd But while research on the role of the visual literacy or the visual rhetoric has been
gaining ground as witnessed by the pub- lications in the fieldd the research on interaction between the visual and
the linguistc has been somewhat underdeveloped(] The shift[] in the field[J is a move towards a new literacy that
gives centrality to the visual[l We believe with the multimodal texts[] we not only need to cultivate the visual
literacy in addition to the linguistic literacy but al- so knowledge of how the two modes operate in coordination for
some stylistic effectsT] What we have described here is just some preliminary explorations of the interaction(]
Much work needs to be done in this respect[]
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